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FALL 98 — A PAS DE DEUX 


NEW YORK RUNWAY ROUNDUP 


or Fall ’98, gray contin- 
ues to be “the new 


black,” and fur, espe- 
cially fur trim, whether real or 
faux, appears in an increasing 
number of collections. Pants 
and skirts are right for Fall, 
with an emphasis on long 
skirts shown with a high side 
or back-slit, or rendered cur- 
rent by Japanese folding and 
pleating techniques. Slim, just 
below-the-knee length skirts 
carry over from last season. 
Pants are cut with a wide leg 


and have an overall eased-up 
and flowing silhouette. Coats 
are important, the best being 
architecturally sculpted. Luxe 
fabrics reign, with cashmere 
playing a starring role. Rich 
cashmere multi-ply sweaters 
and classically tailored pea 
coats are some of the must- 
have pieces. Other fabrics that 
figure prominently are fine 
leathers, wool knits, tweed, 
chiffon, and organza. The use 4§ 
of beading, embroidery, and 
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UPTOWN/DOWNTOWN, 


EVENINGS 


rom quirky club dressing 
to refined elegance, the 


Fall/Winter 98 season's 
focus is on eveningwear, and 
it’s no exaggeration to say that 
HALSTON SIGNATURE is as 
good as it gets. By deftly put- 
ting his stamp on things, yet 
never forgetting what the 
Halston legacy represents, 
Randolph Duke delivers a 
balanced, subtly luxurious 
collection. There are Murano 
glass ombre beaded chiffon 
sheaths and funnel-neck 





gowns played against cash- 
mere knits. A beaded cardigan 
is slipped over an ombre 
beaded cashmere gown or 
tossed over a belted tube and 
beaded skirt. Superb are VE 
Duke’s back revealing zip- af 
gowns in black and cocoa .; 
double-faced matte jersey. 
BILL BLASS also likes the 
look of sweaters after dark. In 
a beautifully unforced collec- 
tion, the evening standouts 


BILLBLASS 


continued on page 5 
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sequins continues, especially in 
eveningwear. 


There are two diverging camps 
this season — those designers 
who excel as tailors, whose 
collections evoke a minimalist 
anti-fashion mood or a light- 
hearted girlish spirit; and those 
designers who were influenced 
by the East, particularly, India, 
China and Japan. Hair and 
make-up follow suit. The more 
minimalist collections featured 
fresh faced models with long 
shiny hair, and the more ethnic 
collections had models sport- 
ing brighter more emphatic 
make-up and more elaborate 
hair. Accessories though 
scarce, included a few 
standouts. There was a fantas- 
tic fine jewelry collection at 
Vera Wang, collegiate monk | 
strap flats at Michael Kors, 
ladylike pumps at BCBG and 
Carolina Herrera, and plush 
evening bags at Emporio 
Armani. Overall, the most suc- 
cessfully rendered collections 
proved to be those in which the 
designer stayed close to his or 
her signature sensibility. 


At BCBG models came down 
the runway with highly 
flushed cheeks as if returning 
from a brisk walk in the coun- 
try; and Max Azria pleased 
retailers by hitting the season’s 
trends and giving them a 
youthful twist. He presented 
menswear pantsuits as well as 
longer skirts, softened by airy 
floral chiffon pieces and the 
use of light beading. Eye- 
catching were cozy charcoal 
gray mohair and cashmere 
knits flecked with gold; a large 
scarf worn as a wrap over a 
platinum brushed wool flannel 
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CAROLINA HERRERA 


camisole and trouser; and an 
easy charcoal cashmere 
“Grandpa” cardigan over a 
gold suede skirt and charcoal 
silk organza camisole. While 
there are great country looks, 
there are also some wonderful 
day-to-evening city numbers, 
such as a ladylike black wool 
tweed, jewel neck dress, lightly 
beaded six inches above the 
hem Green, one of the season’s 
accent colors, turned up ina 
pretty clove shade as a mohair 
overlap knee length skirt, 
teamed with a black and gold 
layered organza beaded shell. 
Designer Linda Allard for 
ELLEN TRACY shows softly 
tailored wearable clothing for 
the working woman. She fea- 
tures voluminous wide legged 
“Harlow” trousers and patch 
pocket jackets as her new 
pantsuit. Many of the season’s 
trends are found within her 
tailored collection: best is an 
“executive” pencil skirt with a 
sexy side-slit, in soft mineral 
tones from greige to mauve, 
and a greige stretch tweed shift 
in pretty blonde tones. There 
are also very lovely reversible 
shearlings — a short boxy 
chocolate jacket is worn with a 
ribbed turtleneck and soft 
brown velvet Harlow pant. 


CAROLINA HERRERA incor- 
porates a strong modern 
element, yet maintains her 
signature look by adding 
unique ladylike touches. Influ- 
enced by the new Guggenheim 
museum in Bilbao Spain, she 
explores long as an option for 
day with the draped Pashtoosh 
skirt. The skirt, depending on 
the total ensemble, looks el- 
egant or has an ethnic twist. A 
little high necked shell top 
with a cocktail coat is modern- 
ized by the long Pashtoosh 
continued on page 4 





FABRIC TAKES 
CENTER STAGE 


abric is an integral part 

of every season when 

defining trends, but for 
Fall ’98 the use of fabric takes 
center stage. While everyone is 
looking towards the millen- 
nium with futuristic fervor, 
designers are moving away 
from laminates and other shiny 
treatments preferring luxuri- 
ous weaves and an earthy 
approach — all with masterful 
tailoring and innovative de- 
sign. The tactile element is key 
this season, as is the mix of 
several fabrics in one garment, 
particularly fur trims. 


Gray wool felt is molded into a 
slip dress at RUSSELL 
BENNETT, with a silk tulle 
inset that spirals around the 
skirt. Bennett’s collection has 
an artisan appeal, presented on 
dress forms in a downtown 
boutique, where editors and 
buyers could get up close to 
touch and admire the work- 
manship in his pieces. Simple 
shapes come alive — the long 
sleeved, “cobweb” short dress 
intricately woven from black 
silk cashmere; or the cardigan 
and short skirt made from 
mohair gauze, both in black. 


For the design duo BADGLEY 
MISCHKA, the creation of 
elegant eveningwear with 
luxurious beading is expected. 
This season, the collection 
incorporates daywear looks 
such as sumptuous cashmere 
sweaters worn over silk 
georgette skirts with metal 
embroidery. Coats in tweed, 
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herringbone and wool felt pair 
with gowns in velvet, satin and 
metallic lace. 


At WILLIAM CALVERT con- 
struction is key, as this young 
designer is becoming known 
for his seamless evening 
gowns that effortlessly drape 
the body. Navy, gray, and 
black dominate his palette, 
appearing in rich, imported 
fabrics. A Swiss cashmere and 
alpaca jersey dress has Italian 
silk organza inserts, in shades 
of gray. Coats are equally 
impressive, such as the alpaca 
and wool herringbone lined in 
French iridescent taffeta. 


DONALD DEAL presents an 
elegant collection incorporat- 
ing whimsy with luxurious 









BADGLEY MISCHKA 


fabric details. A slim navy 
cashmere bustier gown has 
woven mink whipstitching 
through rhinestone grommets. 
A wide wale corduroy coat is 
trimmed in sheared beaver; 
while a silk crepe slip gown 
has hand-loomed French lace 
handkerchief appliqués. 


ZANG TOI designs for a 
woman who’s not afraid to be 
noticed. Strong, yet feminine, 
these pieces have an exotic 
allure. A cashmere diamond 
stitch blazer, with mahogany 
mink trim, is paired with a 
wrap slit skirt in double-faced 
wool crepe. Real attention- 
continued on page 8 
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skirt in slate gray. An embroi- 
dered navy boucle fabric is cut 
into ladylike Belle du Jour era 
pieces. There are also softly 
tailored suits, flowing wider 
pants and jackets, and tees 
decorated with light beading 
around the pockets. Evening 
looks swing from modern, 
barely ornamented gowns to 
ornate metallic gowns with 
Mondrian-like color blocking 
patterns. Her strongest 
evening dress is a sportswear 
inspired V-back gown of cad- 
mium crepe outlined by 
jeweling so light as to be al- 
most invisible. BILL BLASS 
makes gray flannel his signa- 
ture fabric. He suggests the 
new, longer skirts as an alter- 
native to pants, and for 
evening shows relaxed combi- 
nations of sweaters and skirts. 
As Blass is not a slave to 
trends, his jackets come in all 
lengths and proportions. 
Camel, the immortal sports- 
wear classic, is a hit at Blass. A 
chic double-faced camel zip- 
front jacket is jazzed up by a 
vivid robin’s egg blue lining. 
The camel pea jacket with two 
sets of pockets is a strong sell- 
through item; and signature 
plaids, in muted wine, green, 
and camel, cut into sharp little 
suits, are sure to appeal to the 
more conservative customer. A 
pleasant surprise is the roman- 
tic china blue brocade group — 
the “barbour” coat is a knock- 
out, toned down with a 
demure gray skirt and sweater. 


PATRICK ROBINSON pre- 
sented one of the strongest 
American sportswear collec- 
tions, coming into his own 
after his tenure at Anne Klein 
Here is where you go for so- 
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phisticated tailoring with an 
edge. The knits were outstand- 
ing — heavy wool turtlenecks 
with huge standup collars; and 
sweaters with large origami- 
like folded over collars, in 
warm browns and grays. The 
folded collar sweater, also 
looked great sleeveless, in a 
soft ivory shade. His folding 
technique worked well on 
dresses and jackets too. Skirts 
were wrapped, and most came 
in longer lengths. A late ’50s 
style black wool, knee length 
dress looked sharp with a large 
folded collar. Although the 
color palette stayed almost 
exclusively in neutral shades 
of ivory, brown, navy and 
gray, some color surfaced in 
various shades of green. The 
moss green velvet long dress 
with a massive diagonal por- 
trait collar for evening was a 
wonderful finale piece. 


~ CALVIN KLEIN’s philosophy 


is the concept of total dressing 
— “one fabric as jacket, tee- 
shirt, and pant.” For Fall, he 
recommends a new proportion. 
Look for a more eased, relaxed 
silhouette. Longer skirts are 
high waisted and have meticu- 
lously tucked side folds that 
are not bulky. As always, Mr. 
Klein’s collection reflects his 
unique very American spin. 
Startlingly bright white micro 
jersey functions as a color and 
softens the somber daywear. 
For evening, the palette eases 
into dusky silt, talc, bouillon 
and woodrose pieces fashioned 
in silk crepon and satin jac- 
quard. The lovely finale dress 
features muse, Kate Moss, as 
the modern day debutante, in a 
long granular woodrose pink 
satin slip dress. What makes 
this dress remarkable is its 
utter simplicity, and architec- 


continued on page 7 
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include his black cashmere 
pullover atop a red satin “ball 
gown” skirt, and a taupe satin 
skirt with matching one-shoul- 
der sweater. For pant lovers, 
Blass offers them silver beaded 
worn under a turtleneck twin 
set, and tosses a black boucle 
coat over a ribbed turtleneck 
and chic black velvet sailor 
pants, sparked with diamante 
buttons. 


DOUGLAS HANNANT makes 
no distinction between day 
and night dressing. He shows a 
pretty group of silk jersey 
dresses, detailed with leather 
trims (reminiscent of Jean 
Muir), and a charming mink 
trimmed wrap in silk tulle/ 
mohair atop a tank dress in 
taupe; while CYNTHIA 
ROWLEY’s late day includes 
pretty chiffon flapper dresses 
in lavender with burgundy 
beadwork and embroidery. 
Important events call for her 
glamorous bateau neck ball 
gown in “tarnished silver.” 
The long, lean evening looks 
work best at NICOLE 
MILLER— the black inlay- 
work tile, burnout velvet dress, 
and her matte jerseys in slate 
or black with bullion embroi- 
dery. 


JACKIE ROGERS proves that 
she’s queen of the night, as 
evidenced by her feminine 
languid satin gowns reminis- 
cent of the Duchess of 
Windsor, Mona Bismarck, and 
other grand dames of the ’30s 
era. Magnificent is her pewter 
satin column with bateau 
neckline, raglan sleeves and 
side draping. Also chic is 
Jackie’s dinner suit in onyx 
satin. The curvy peplum jacket 
is embellished with embroi- 


dery and the long skirt features 
a fishtail hem. At BOB 
MACKIE’s the mood is slightly 
toned down but nevertheless 
there are some winners with 
that old Mackie magic — his 
black wool jersey fishtail 
gown, embroidered in jet, 
gunmetal and bronze, and an 
elegant bronze beaded lace 
dress with cowl back. ENRICO 
COVERI’s ladies want to be 
noticed after dark, and they 





VIVIENNE TAM 


will, with a display of luxuri- 
ous hand painted, sequin 
embroidered silks. Best is a 
group of matte gold sequin 
and liquid satin bias slip 
gowns worn over sheer ivory 
stretch long sleeved tops. 
Romance is in the air at 
CARMEN MARC VALVO. 
Inspired by the Pre-Raphaelite 
movement, Valvo’s heroines 
continued on page 6 
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“UPTOWN/DOWNTOWN" dazzling show that plays toher cades from Neo-Victorian to 
BORER an ease® strengths, melding cross cul- the twenties, forties and fifties. 
tural references and making Probably one of the best look- 
are adorned in hand painted them look fresh and urbane. ing coats of the season is her 
and iridescent velvets, laces, After dark, brilliant color and intricately cut black gabardine 
and waterfall as well as place- fabric mixes are juxtaposed “Drew” coat with face framing 
ment beading, all ina against clean simple lines. Best high pleated collar that forms a 
burnished palette. His bur- ideas include her straight, rust jabot effect. The fitted princess 
nished gold strapless tapestry quilted jacket with high funnel __ silhouette features a hidden 
column is enveloped by a fur neckline worn atop purple closure and darted sleeves. 
trimmed metallic gazar coat. A —_ brocade “Bhutan” pants. A This is a winner day or 
Celtic influence is evident in Chinese patterned quilted coat — evening. Kamali’s dolman 
Valvo’s black velvet tabard in orange is paired witha sleeved cocoon coat in black 
over a beaded Chantilly lace “Swami” tee and wine jac- crushed faux seal, features a 
skirt. A fringed and beaded quard pants. Also striking is printed chinchilla collar and 
hip slung belt adds to the Tam’s brown/gold geometric cuffs. Her ‘50s inspired full 
mood of romance. color blocked series and along __ skirted party dresses come in 
matte gold sequin slip dress. iridescent pink taffeta, blue 
VIVIENNE TAM goes trekking NORMA KAMALI offers a lace over teal taffeta, or mauve 
to Mongolia and Tibet in a plethora of ideas in a strong lace over gold taffeta. 


collection that spans the de- ° 
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"FALL '98" continued from page 4 


turally designed back. Minus- 
cule, almost invisible straps, 

suspend the dress away from 
the body, yet fit her perfectly. 


MICHAEL KORS refers to his 
latest collection as “Architec- 
tural Ivy League.” With 
cashmere knits and double- 
face playing starring roles, he 
turned out his signature, im- 
peccably tailored unadorned 
sportswear. Classic shape after 
classic shape came down the 
runway: the plushest of cash- 
mere turtlenecks and pullovers 
paired with lean charcoal 
flannel trousers, narrow 
double-face cashmere skirts, 
and pea coats. In this collec- 
tion, color is skillfully used. A 
color blocked red and navy pea 
coat and longer skirt is ac- 
cented with a bicolored scarf 
— all in cashmere. There are 
collegiate undertones present, 
most particularly in 
eveningwear. A navy stretch 
pailette skirt is dressed down 
with a white cashmere pull- 
over, pea coat and nubuck 
flats. SUSAN LAZAR special- 
izes in studied, yet casual 
luxury sportswear with a 
subtly sexy edge. She belongs 
to that group of American 
designers who show beautiful 
pieces that are anti-fashion in 
their cleaned lined simplicity. 
Her collection is about beauti- 
ful “basics.” This season, Lazar 
uses a gray toned palette with 
a few accents of color thrown 
in — a teal green sleeveless 
turtleneck, and a ruby red cowl 
neck dress. However, her 
strongest looks are those with 
muted tones. For day, the 
black 8-ply cashmere crew 
neck with black bi-stretch wool 
trouser defines the idea of luxe 
day dressing. Romantic in 


feeling are 3/4 wool melton 
coats and shift dresses that are 
an elegant, yet practical, way 
to dress everyday. For cock- 
tails, Lazar’s black bi-stretch 
wool, 3/4 sleeved, square neck 
dress is ideal. Her sportswear 
solution for an evening out is a 
long smoke feather weight 
wool wrap dress with side- 
slits. 


CHARLES CHANG-LIMA 
showed a delightful group of 
clothes for the sophisticated 
gamine. Audrey Hepburn’s 
famous elocution lesson with 
Doctor Doolittle played over 
and over, setting the tone. 
Boyish menswear shapes were 
transformed by feminine ac- 
cents, such as tiny belts, or 
shoulder straps and fabric 
camellias. Slouch boyfriend 
jackets worked over long 
denim skirts and over slouchy 
pants. Packed with iconic 
references (Twiggy, Lolita, 
Cinderella), Lolita’s namesake 
dress opened the show — a 
black knee length strapless 
with pearl accents at the bod- 
ice. Pleated skirts in gray 
looked ultra-feminine when 
shown with shapely nipped-in 
jackets that had a tiny bow on 
the back. An iridescent pink 
taffeta skirt and jacket with 
orange undertones played up 
the neutral palette. The olive 
toned “Martini” dress was 
adorable; cut to a low “v” in 
the back and high necked in 
the front, finished with a tiny 
belt and accessorized by a 
shiny Anja Hindmarch shop- 
per. These girlish touches 
added instant chic to this 
collection. PIXIE YATES’ 
sophisticated ‘50s French 
schoolgirl inspired collection is 
another standout. She works in 
a soft palette of dusty blues, 
greens, yellows, and pinks. 


Coats here are beautiful, espe- 
cially, the brushed wool, 3/4 
coat in teal, with a charming 
rounded collar finished with 
invisible frog closures. There 
are shift dresses, in cadet blue 
and moss, with delicate front 
ties in seasonless tropical wool. 
Yates gives her “French Gal 
Tweed” a dainty hip edge. The 
blue/brown tweed, cut into an 
adorable slip dress and in- 
verted pleat skirts, is made to 
wear with slim pastel “fancy 
cuff shirts.” Bordeaux tipped 
shetland sweater sets are great 
for casual weekends. JOAN 
VASS’ program stated that her 
show was an attempt to please 
all sorts of people. She accom- 
plished her goal. For the Vass 
devotee, there were her signa- 
ture cable knits: a long 
multicolored hand knit coat in 
pinks, blues, and grays was 
updated with a gray fox collar, 
and worn with this season’s 
easy drawstring trousers and 
whimsical hand knit hat. From 
the bridge priced USA line, 
there was a great waffle gray 
track suit with a drawstring 
neck. Similar in style, from 
COLLECTION, was the rich 
claret cashmere hooded 
sweater worn with a long 
herringbone skirt. Furs looked 
casual, modern and unstuffy. 
A brown mink easy jacket was 
cleverly styled with a roomy 
sweater, USA trousers, beret, 
fun fingerless gloves, and 
slippers. For evening, model 
Alec Wek looked adorable ina 
black cashmere baby cardigan 
over a crisp white shirt and 
delicate black tulle Degas 
ballerina skirt. 


In an Inuit Eskimo inspired 
collection, JUSSARA offers 


continued on page 8 
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fun, trendy clothes in faux fur, 
fuzzy fleece, and some native 
hunting bird embroidery 
pieces: but it is her coats, 
suitings, and dresses that will 
most appeal. Stylish daywear 
include full fashion V-neck 
sweaters and wide legged pants 
topped by a double-breasted 
wool coat, all in utilitarian black. 
At BARBARA BUI, the Jodie 
Foster film, “Contact,” could 
have been the source of inspi- 
ration. Gauze was wrapped 
protectively around the mod- 
els’ shoulders and torsos as if 
to cocoon them against the 
elements. A techno-static 
soundtrack also brought flying 
saucers and other worlds to 
mind. Bui excels in her use of 
leathers as a staple fabric. She 
used leather that had a parch- 
ment-like quality. Leather 
coats were especially well cut, 
both long and short. There was 
a brown leather boxy jacket 
worn over a brown knit tank 
and pant. Brown and other 
mineral colors featured promi- 
nently; especially stone and 
lead gray shades. Another 
great look was the same brown 
knit tank and pant, this time 
shown with an asymmetric 
brown fur portrait collared 
stole. Cashmere dresses over 
the same easy knit pants also 
looked modern. Her pink and 
green accent pieces played 
well against the earth toned 
color scheme. A beet colored 
leather turtleneck could be an 
interesting alternative to a 
jacket. 


For EMPORIO ARMANI, futur- 
istic blade runners sported hair 
with ancient tribal markings in 
black, silver, and white. The 
edgy hair contrasted sharply 
with Mr. Armani’s softly tai- 
lored, earth toned suits. For 
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men he suggests alternatives to 
the classic tuxedo suit — 
dressed down, fitted ribbed 
tuxedo sweaters. They looked 
great with tuxedo pants. For 
women, he borrowed his clas- 
sic satin stripe trouser from the 
men and tailored them to fit. 
Another feminized version of 
the tux was the sweeping sheer 
black tuxedo coat with a velvet 
trim, worn with a velvet turtle- 
neck and flow pant. Green, as 
in many collections, was the 
color of choice, and the one- 
shouldered aqua green velvet 
gown, with painted gold 
leaves, won audience ap- 
plause. VERA WANG took a 
luxury bohemian girl on a 
voyage to the Taj Mahal. Her 
romantic evening collection 
was superbly set-off by 
Shamina Khan’s stunning 
privately owned jewelry collec- 
tion of pearls, emeralds and 
diamonds, set in gold enamel. 
The gowns were exquisitely 
crafted and employed dazzling 
color influenced by traditional 
Indian garb, and included rich 
garnets, oxblood, and laven- 
der. Wang’s use of embroidery 
heightened the exoticism of her 
gowns. Each outfit had an 
Indian name adding to the 
collections exotic tone. Asian 
model, Ling, wore “Mumtaz,” 
a brown matte jersey scarf 
dress with gold chevron pat- 
terns on sheer insets, and 
“Maya,” a one-shouldered 
draped matte jersey dress with 
Wang’s famous illusion back. 
In the embroidered group, 
“Sundri,” is a spectacular 
embroidered lavender chiffon 
dress with illusion tee. From 
first to last outfit, this collec- 
tion was dazzling! 
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getters were the animal prints, 
such as the embroidered dam- 
ask slim pants and coat with 
Russian sable trim. 


ELIZABETH FILLMORE and 
newcomer, PAM McMAHON, 
mixed it up with lacy and 
colorful fabric choices. The 
latter paired multi-confetti 
tweed suiting pieces with 
beaded lace sweaters. For 
Fillmore, dance dresses came 
in Chantilly “ribbon” lace over 
garnet chiffon “blue dot” silk 
velvet with black lamé. 
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